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OCULA

Mark Ryden Paints Sinister Barbie in Mattel
Collab

Ryden’s ashen-face Mali-boo! Barbie is depicted with a raw meat purse and pink hair that seems ot levitate, as if

possessed.

SAM GASKIN
OCTOBER 12,2022
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Mark Ryden, Pink Pop Barbie, 2021, oil on pnael, 28 % x 39 inches. Courtesy of Kasmin Gallery.

Artist Mark Ryden has developed a series of Barbie artworks and limited-edition dolls in partnership with toy company
Mattel. The artworks will be exhibited in a solo show entitled Pink Pop at 8382 Melrose Avenue in Los Angeles from 11
November to 11 December. 'Barbie has made appearances in my art for a long time,' Ryden said in a statement. 'The body
of work in the Pink Pop exhibition are my own new personas for her.'

The exhibition, hosted jointly by Mattel and Kasmin Gallery, will feature oil and watercolour paintings, sculptures in wood
and bronze, a selection of studies, and Ryden's Barbie dolls made for Mattel Creations, the company's premium collectible
platform.
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It will also include Ryden's first ever depiction of Barbara Millicent Roberts, Saint Barbie (1994). The work shows a girl
praying to a vision of Barbie with upturned hands and a corona of sunlight.

"It is difficult to define Barbie,' Ryden said. 'She is a cultural phenomenon, an archetypal figure. She is a bona fide celebrity,
a subject worthy for Andy Warhol to portray alongside the likes of Elizabeth Taylor and Marilyn Monroe.'

Other artists to reference Barbie in their works include British conceptual artist Helen Chadwick, who exposed the plastic
doll to the realities of flesh and blood in her 1993 work Birth of Barbie.

Mark Ryden was born in Medford, Oregon, in 1963. Now based in Portland, Oregon, he regularly exhibits with Kasmin and
Perrotin, who put on two shows of the artist's work this year: Animal Secrets in Paris and YAKALINA 9 in Tokyo.

'From the start, Mark Ryden has been an advocate for the idea that toys inspire art and that toys are also a canvas for
artists to express themselves,' says Richard Dickson, President and Chief Operating Officer, Mattel.
Ryden's Pink Pop works build on a recent fascination with the colour that spans fashion, film, and art. It's called Barbiecore.

The trend took off with the widespread use of a blistering hot pink in Valentino's Pink PP Fall/Winter 2022-23 collection,

and has maintained its momentum with early glimpses of Greta Gerwig's film Barbie (2023), which stars Margot Robbie
opposite Ryan Gosling as Ken.
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HYPEBEAST

Mark Ryden Introduces The Mysterious Animal
Spirit “Yakalina’
As part of a new solo exhibition at Perrotin Tokyo.

SHAWN GHASSEMITARI
APRIL 4, 2022

Exhibition views of ‘Yakalina 9’ at Perrotin Tokyo. Photo by Keizo Kioku. Courtesy Of The Artist, Perrotin, And Kasmin.

This past weekend, Perrotin and Kasmin Gallery unveiled a joint exhibition of new works by American artist, Mark Ryden.
Well known for his Pop Surrealist aesthetic that often depicts Victorian characters in eery dreamlike scenes, the artist
introduces a mysterious new character called Yakalina.

Housed at Perrotin’s Tokyo location, the eponymously titled exhibition presents a number of Yakalina sculptures and
accompanying drawings in various colors. Cast in bronze, Yakalina features a long conical body covered in fur, with arms
outstretched in a gesture of worship. The figures on display appear mythic, containing a spirit that lends itself to popular
Japanese folklore, but possessing a posture that refers to a range of classical religious art — from early Christianity and
Roman catacomb frescoes to the icons and mosaics of Byzantine art.
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Exhibition views of ‘Yakalina 9’ at Perrotin Tokyo. Photo by Keizo Kioku. Courtesy Of The Artist, Perrotin, And Kasmin.

The exhibition continues the artist’s exploration into the invisible order of the universe, in which the animal evokes a feeling
of awe and mystery within the viewer. According to a statement, Ryden believes that “if you ask for your animal spirit, it will
come to you. Close your eyes, look inward, and ask your animal guide to come, then keep your eyes open for a visitation.”

Yakalina 9 serves as a component to a larger solo exhibition, Animal Secrets, which will go on view at Perrotin Paris in May.
The current exhibition will be on view in Tokyo until May 14.
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Despite China’s Wavering Economy,
Westlern Dealers Find Plenty of
ncouragement at Shanghai’s Art Fairs
ArtO2l and the West Bund Art Fair serve as complements to one another.

EILEEN KINSELLA
NOVEMBER 9, 2018

Mark Ryden, Salvator Mundi (2018) at Paul Kasmin’s booth at Art021 in Shanghai. Photo by Eileen Kinsella.

[EXCERPT]

Meanwhile, in the main section of the fair, dealer Paul Kasmin was among the first-time exhibitors, with a booth that
proved wildly popular. The gallery riffed on Christie’s viral marketing campaign for Leonardo da Vinci’s Salvator
Mundi last fall, with a playful blue Mark Ryden portrait—sphere in hand and all—flanked by security guards in dark
suits, at the front of the booth. By the end of the preview day, it had sold for about $350,000.
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ArtO21 Wants to Mint a Million New
Chinese Collectors

NATE FREEMAN
NOVEMBER 9, 2018

[EXCERPT]
It was also Kasmin'’s first time at Art021. The New York gallery sold Mark Ryden’s cheeky painting Salvator

Mundi (2018), a play on the Leonardo da Vinci painting that sold for $450 million at Christie’s a year ago, but with a
fluffy dog holding the gazing ball instead of Jesus Christ.

Kasmin had a bit of fun with the presentation, as two security guards stood by the painting protecting the canvas as
if it were truly the Leonardo and not a cute puppy-fied homage. And while it didn’t command a price tag nearing half
a billion, it did sell for a very respectable $350,000.

“We're only three hours into the fair and the activity has been overwhelming,” said director Eric Gleason. As if on
cue, a woman approached him, pointed and yelled “Sit down!”—she wanted to get an unobstructed picture of the

six-foot-tall Robert Indiana “LOVE” sculpture that served as the booth’s centerpiece.

“We're thrilled to be here,” Gleason said. His only regret about Art021: “I wished we had came earlier.”
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Fleish Bilder:

Dic derzeitige Debatte um Tierwohl und Vegeltarismus findet auch an unvermuteten Stellen statt:
Etwaim Werk und den Internet Postings des US amerikanischen Pop Surrealisten Mark Ryvden

WOLFGANG ULLRICH
JULY 2018

KASMIN
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Mark Rvden and the Art
of Whipped Cream

RYLIE COOKE
MARCH 27,2018

Scene from "Whipped Cream." Photo Gene Schiavone. Courtesy of American Ballet Theatre

In Hong Kong this month, Paul Kasmin gallery is presenting three projects by artist Mark Ryden. Whipped Cream,
Ryden’s collaboration with the American Ballet Theatre premiers at Hong Kong Cultural Centre during the Hong
Kong Arts Festival. Coinciding with the ballet is his public sculpture Quintessence 132- Mezzo Dodecahedron, which
will be on display at the Cultural Centre and at PMQ during Art Basel Hong Kong. And at the fair, Paul Kasmin is
showing 16 of Ryden’s works in the Kabinett section.

Ryden spoke with Whitewall in advance of his Hong Kong happenings.

WHITEWALL: Your collaboration with the American Ballet Theatre will be performed over the final week of Hong
Kong Arts Festival. Can you tell us more about the process of bringing the ballet’s characters to life?

MARK RYDEN: Everything began as any of my other art projects might, with sketches, drawings, and color studies.
But then things took a very different path from my usual process. [ worked with many great collaborators on the
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ballet, including an experienced costume designer, Holly Hynes, and set designer, Camellia Koo. I had never done
sets and costumes before so I was very dependent on their expertise. The process of translating my art into
functional three dimensional sets and costumes was involved and complicated, and included months of visits to
costume shops and set production facilities. Dozens of artists and craftsmen were involved with the fabrication of
everything. This was a very different process for me. With my art, I am used to doing everything myself. Conducting
the work of others is a different skill set. Fortunately, it all went really well. It was thrilling to see everything come

together at the end.

Scene from “Whipped Cream.” Photo Gene Schiavone. Courtesy of American Ballet Theatre

Scene from “Whipped Cream.” Photo Gene Shiavone. Courtesy of American Ballet Theatre
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WW: Alongside Whipped Cream your sculpture Quintessence 132 — Mezzo Dodecahedron carries over the “all seeing
eye,” a recurring motif in your work. What does this symbol represent to you and your work?

MR: It is through the eyes that we take in the sublime beauty of the physical world which connects directly to our

hearts where that beauty ignites a conciseness of divinity.

WW: How important is it to you that the audience can interact and experience a taste of the fairy-tale-like world you

create?

MR: I don’t feel that I create a world, instead I respond to the world I see. The world is a magical and enchanted

place. My work combines pieces of the world that I observe and take interest in.

WW: You offer a unique perspective on the beauty of childhood innocence. How have you developed this

perspective through your singular style of “pop-surrealism”?
MR: “Develop” suggests a conscious effort to take my work down a certain path, but my process is not so literal and

analytical as that. My perspective is not something I develop, but something I simply have. A cerebral dissection of
that perspective only serves to diminish the creative connection to something of a much higher consciousness.

Portrait by Elizabeth Daniels Mark Ryden, Swirl Girl, 2017. Oil on panel.
28.6 x 59.1 cm. Courtesy Kasmin Gallery
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Mark Ryden, Cotton Candy Curtain, 2017. Oil on panel. 26 x 41.9 cm. Courtesy Paul Kasmin Gallery

Mark Ryden, Whipped Cream Drops, 2017. Oil on panel. 26.7 x 40.6 cm. Courtesy Kasmin Gallery

509 West 27th Street New York NY 10001 +1212 563 4474 kasmingallery.com



Whipped Cream Review: A Gutton's Fantasia

Robert Greskovic

une

Sarah Lane and Daniil Simkin in Whipped Cream. PHOTO: GENE SCHIAVONE.

Alexei Ratmansky’s two-act "Whipped Cream”—part of American Ballet Theatre’s current season at Lincoln
Center, following its premiere in March in Costa Mesa, Calif.—has roots in “Schlagobers” (meaning “whipped
cream”), a no longer seen ballet by Heinrich Kroéller, named for its now little-known score by Richard Strauss,
that had its debut in Vienna in 1924.

ABT'’s eye-filling and visually enchanting effort runs under 100 minutes with intermission. The lavish production
has candy-colored settings and marvelously confected costumes by pop-surrealist artist Mark Ryden. Mr.
Ratmansky, ABT artist in residence, reworked the original narrative, tweaking it somewhat from Strauss’s to tell
the story of a Viennese boy who, on the day celebrating his first communion, overeats whipped cream and
finds himself ill and fantastically delirious. He ends up in a hospital from which he dreamily escapes into the
realm of a Praline Princess, where he finds himself recovered and celebrated.

Act one follows the communicants—with adult dancers, albeit mostly short ones, playing these children with
intermittent credibility—as they visit a deluxe sweet shop and gorge themselves. From the start, Mr. Ryden’s
designs aim to distinguish the action’s children from its adults by having the latter performed by dancers
costumed with outsize heads, like delicately painted bobblehead dolls.

After the young characters depart, with a central one, The Boy, carried off on stretcher, the stage is set for the
shop’s delicacies to come to life and animate the scene with often playful and fanciful dancing. In turn, we



meet Princess Tea Flower, Prince Coffee, Prince Cocoa and Don Zucchero, as well as subsidiary characters of
Marzipan, Sugarplum and Gingerbread.

Besides inventing classically felicitous moves (a recurring partnered configuration has the woman repeatedly
spun, with her extended leg and arm evoking a stick candy’s stripe), Mr. Ratmansky works to humanize these
inanimate essences. So far, in the array of casts put on by ABT, only a few of the dancers in this scene
provided much beyond clear dancing. The Prince Coffee of Cory Stearns proved the most individually flavored,
as his palpable infatuation with the lithe and delicate Hee Seo as Princess Tea Flower notably infused his
dancing and partnering to tell of an abiding flirtation.

The first act wraps up memorably as 16 women enter Mr. Ryden’s scenic surround to evoke swirls of whipped
cream spilling from a confectioner’s bowl. Mr. Ratmansky’s kaleidoscopically configured waltz presents these
dancers as sprites embodying the ballet’s airfilled title. In Mr. Ryden’s inspired, sleek and simple white
costumes, fitted with ponchos of gauzy fabric that float about them like dry-ice vapor, the corps de ballet
chains and curls and amasses itself in responsive rapport with Strauss’s stirring, sometimes staccato music.

At this point, however, it seems a missed bet that The Boy who disappeared early on isn’t part of the fantastic
scene to remind us of his plight. When, at the start of act two, he does reappear, in his hospital bed, we have
to reacquaint ourselves with the ballet’s storyline.

Mr. Ratmansky’s use of a dozen women as dancing nurses brandishing hypodermic needles the size of
bazookas gives the sickroom scene a wittily nightmarish touch. Eventually, scenes of a more dream-like and
felicitous dimension transpire. A procession of droll characters attend the appearance of the narrative’s main
ballerina, Princess Praline, including a four-legged Snow Yak and a no-legged Worm Candy Man, all of which
shows Mr. Ryden at his most inventive as Mr. Ratmansky gives this simple parade the impact of a coup de
theatre.

Once a trio of liquors, enacted by dancing bottles of spirits in a near-slapstick interlude, has put the stern
doctor and his sidekick nurses into inebriated stupors, The Boy finds himself clad in gold and happily recovered
as the center of attention amid a glowing old-world city square. Mr. Ratmansky has generalized Strauss’s
original scenario here by doing away with any number of 1920s details, such as the leaflet distributing and
rabble-rousing activities that Vienna’s citizens would have recognized during the hardly easy-living times
following World War 1.

The finale and closing waltz of today’s “Whipped Cream” become an ebullient showcase for The Boy as he joins
in the general merriment amid wave upon wave of dancing by all the fantasy characters who have returned for
the occasion. At select moments the teeming mass of characters stands back and clears the way for The Boy
to circuit the stage with acrobatic jumps intermixed with dizzying turns.

For the season’s penultimate week, ABT has programmed an eight-performance run of “Whipped Cream.” It's a
sweet prospect that could be sweeter still if the featured dancers take the opportunity to personalize their
parts in this pretty confection.



the PARIS REVIEW

The Art of Whipped Cream

Dan Piepenbring

May 24, 2017

“The Art of Whipped Cream,” an exhibition of drawings, sketches and paintings by Mark Ryden, is at Paul
Kasmin Gallery through July 21. Ryden created this work for the American Ballet Theatre’s production
of Whipped Cream, an adaptation of a 1924 Richard Strauss ballet about a boy who eats too much candy and,
in the delirium of a world-class sugar high, dreams that his dessert has come to life. Ryden desighed props,
costumes, and backdrops for the production, combining sugary pinks and pastels with a darker palette of grays
and neutrals. The result: a candy land that threatens to become sickeningly sweet.

MARK RYDEN, PRINCESS PRALINE AND HER ENTOURAGE, 2017, OIL ON CANVAS, 15" X 52".



TEA FLOWER ALTERNATE, 2016, OIL ON PANEL, 17" X 11".

NURSE CORPS DE BALLET, 2016, OIL ON PANEL, 17" X 11".



NICOLO, 2016, OIL ON PANEL, 26" X 11".

MARK RYDEN, HOSPITAL, 2016, OIL ON PANEL, 23 X 32 INCHES



DESSERT COUNTER, 2016, OIL ON PANEL, 18" X 24".

PRINCESS PRALINE’S PROCESSION, 2016, OIL ON PANEL, 17 1/2" X 23 1/2".
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PAUL KASMIN GALLERY

well, and the project seemed fascinating! | met with the
American Ballet Theatre production team in Costa Mesa that
December, when they were doing their annual Nutcracker.

Fifteen months later, we have our ballet.

Wow! There must have been some magic chemistry
occurring there, that's for sure. So, once you started on this
venture, how did you fit it into your already busy schedule?
What were your days like once you made the commitment?
| had that meeting with the production team literally the
day after | returned from Dodecahedron, my last exhibition
in New York. The timing worked out well because | had

not committed to another show or project yet, so | began
working full time on this ballet that day. The whole time

| worked on it, | had in mind that | would also have an
exhibition of my paintings and drawings from the project.
This work will be shown at Paul Kasmin Gallery in New York

the weekend of the ballet's premiere at the Metropolitan
Opera House. There will also be a simultaneous exhibition of
some of this work at a gallery space there at the Met Opera.

Last year was, indeed, busy. We moved from Los Angeles to
Portland in the fall. When you visited the house in LA, you
saw how much junk | have, so you have some idea of the
monumental task involved in the move! | also had a major
retrospective at CAC Malaga in December. | am definitely
ready for a break.

The ballet was amazing in that it looks like you were

in charge 100% and that you took this challenge very
seriously. You saw the potential of what it could be. To
me, like your Sistine Chapel, it was like the biggest, best
Mark Ryden painting come to life times ten. | never really
got ballet, but in Whipped Cream, ballet finally worked for

above (top)
Scene from
Whipped Cream

above (bottom)
Various images
from Mark Ryden's
Whipped Cream
art direction

THE REPORT JUXTAPOZ.COM | 19



PAUL KASMIN GALLERY

me, and created the Ryden painting of my dreams coming
to life with music, dance and movement. | expected

to see maybe just a few elements of Ryden influence.
Instead, you were in complete control, creating Whipped
Cream with your signature insane attention to detail in
every aspect. Explain how this could happen without you
actually pointing a gun to people’s heads?

The simple answer is because of Alexei Ratmansky, the
choreographer. He is a superstar in the world of ballet, and
there is a good reason for this. He is a true genius, and his
accolades are well deserved. People use the term “genius”
lightly, but in this case, | sincerely mean it. You can observe
how everyone around him reacts to his brilliance. What he
wants is respected and honored, and | am very fortunate
he wanted me to design this ballet. Beyond that, | have to
also give credit to the entire production crew at ABT. Jamie
Whitehill, the director of production, was very patient and
diligent about seeing my designs implemented as closely
to my intentions as possible. Because | had no prior theater
experience, an experienced set designer, Camellia Koo,
was brought in, as well as a professional costume designer,
Holly Hynes. They were both great about seeing my designs
through as we worked with dozens of fabricators. | have to
say, | was surprised myself at how willing everyone was to
go along with whatever | threw at them, including snow yaks
and candy worms. There was a wonderful working rapport
with everybody on this production.

Can you tell me something about the history of Whipped
Cream? How is your version different from the original?
The original 1924 Richard Strauss production was called
Schlagobers which is Viennese dialect for “Whipped
Cream.” It was not well received. This was post WWI Europe,
and his production was seen as too extravagant and
frivolous for that difficult time. Strauss defended his work,
explaining that he couldn’t bear the tragedy of his present
time, and that he wanted to create joy. | thought about that
a lot with my work on this project, as we are going through
our own difficulties in our time, but like Strauss, | also believe
there is a great value in beauty and joy. It is incredibly
important to escape into a place of imagination and
contemplation. Our production of Whipped Cream differs
from the original in that we chose to focus our story on the
child’s perspective of fantasy and dreams of the surreal.
The original version of Schiagobers had some political
undertones, with a subtext that involved conflict between
the proletariat and the royal class, which is understandable
with what was going on in the world in 1924. We kept
Strauss’s original cast of fantastical characters, but added a
few new ones of our own.

Where does the ballet go after the three-day premiere at
Segerstrom Center in Costa Mesa California?

The ballet played for five days at the Segerstrom Center.
American Ballet Theatre has a special arrangement with
Segerstrom's where they get use of the theater for ten days
before the opening night. This gives them a good amount
of time to rehearse and work things out that they would

20 | JUNE2017

not be able to do in another venue with less time. From
there, the ballet will have its New York City premiere at
the Metropolitan Opera on May 22 of this year. That same
weekend, on May 20, the exhibition of my Whipped Cream
art will open at Paul Kasmin Gallery.

The ballet will begin to travel to other cities. It will be atthe
Kennedy Centerin Washington DC next February, and then
will play in Hong Kong next March. It will travel to many other
locations afterwards.

abt.org

markryden.com

above (from top)
Alexei Agoudine in
Whipped Creem

Daniil Simkin and Richel Ruiz
in Whipped Creom
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Mark Ryden's foray into set design is a fantastical ballet of
candyland delights

Deborah Vankin

ar h

Pop-Surrealist painter Mark Ryden designed the candy-colored costumes and sets for American Ballet Theatre's "Whipped Cream," his first
foray into stage design. Allen J. Schaben / Los Angeles Times

Mark Ryden is on something of a sugar high. Backstage at Costa Mesa’s Segerstrom Center for the Arts,
the painter giddily navigates a luscious candyland of his own creation — something he’s now seeing fully
realized, onstage, for the first time.

Dressed in black with round, wire-rimmed glasses, a black fedora and a silvery goatee, the Pop Surrealist
looks like a magical wizard as he surveys the fantastical haven of desserts he’s created for American
Ballet Theatre’s new production of “Whipped Cream.” Ginormous sugary confections glint under
draping stage lights: velvety swirls of sugar plum pastry, strawberry-topped cupcakes, powder-coated
chocolate drops and glossy, melon-sized gum balls. Theatrical technicians, like Willy Wonka
factory workers, scramble around the artist. Stage hands roll towering peaks of whipped cream across
the floor on dollies while prop artists affix Swarovski crystals to vanilla-iced tarts.

“C’'mere,” Ryden beckons, slipping behind a cotton candy-pink dessert counter, a proverbial kid in his
self-conjured candy store. The black backside of the giant set piece exposes the infrastructure
behind the magic — ladders and trap doors that the dancers scurry up and through.

“It's all these details,” Ryden says, showing off the underside of a monstrous tin coffee can that one of
the characters pops out of. “We had to make these openings big enough for the dancers’ tutus to get
through.”



Painter Mark Ryden tries on a cape he designed for "Whipped Cream," a revamped Richard Strauss ballet about a boy who falls ill after
eating too many sweets. Allen J. Schaben / Los Angeles Times

Painter Mark Ryden, known for his vaguely unsettling fairy tale images, has designed sets and costumes for American Ballet Theatre's
production of "Whipped Cream." Allen J. Schaben / Los Angeles Times

Characters in "Whipped Cream" include Princess Tea Flower, who wears this costume. Allen J. Schaben / Los Angeles Times

A costume confection for American Ballet Theatre's “Whipped Cream” is held by wardrobe supervisor Tomoko Ueda-Dunbar.
Allen J. Schaben / Los Angeles Times



Costume supervisor Tomoko Ueda-Dunbar and designer Mark Ryden hold a costume for Princess Tea Flower backstage at Segerstrom
Center for the Arts, where "Whipped Cream" will be given its world premiere. Allen J. Schaben / Los Angeles Times

A Mark Ryden-designed costume is held by Tomoko Ueda-Dunbar. With the ballet "Whipped Cream," Ryden makes his first foray into stage
design. Allen J. Schaben / Los Angeles Times

Costume supervisor Tomoko Ueda-Dunbar stands amid a sugar rush of costumes and props. Allen J. Schaben / Los Angeles Times

Giant gum balls are given a coat of clear gloss by scenic artist Chrissy Skubish. Allen J. Schaben / Los Angeles Times



These cavity-inducing hats will be worn in American Ballet Theatre's production of "Whipped Cream," a reworking of a Richard Strauss
ballet. Allen J. Schaben / Los Angeles Times

Painter-designer Mark Ryden, left, and American Ballet Theatre's director of production, N. James Whitehill lll, inspect a whipped cream-
style slide. Allen J. Schaben / Los Angeles Times

Ryden designed the sets and costumes for “Whipped Cream,” which features choreography by ABT artist-
in-residence Alexei Ratmansky, formerly artistic director of Moscow’s Bolshoi Ballet. The fanciful
production seeing its world premiere at Segerstrom Hall on Wednesday is based on an obscure, 1924
two-act ballet called “Schlagobers,” written and composed by Richard Strauss. It's about a young boy
who, after his first Communion, celebrates by wolfing down too many sweets at a Viennese pastry shop.
He falls into a sugar-induced delirium and is rushed to the hospital, where a series of hallucinations bring
his beloved desserts to life.

The character of Princess Praline was to be played, in select performances, by Misty Copeland, but the
dancer had to bow out because of an injury. The opening performance features ABT principal dancer
David Hallberg as Prince Coffee and South Pasadena native Stella Abrera as Princess Tea Flower, with
Sarah Lane as Princess Praline. The Pacific Symphony will perform the score live. Daniil Simkin plays the
character known as “the boy.”

Ryden, nicknamed the “godfather of Pop Surrealism” by Interview magazine, is known for his kitschy,
brightly colored paintings blending pop culture elements and old master techniques for a glossy, danger-
tinged, fairy-tale-like aesthetic. His first European retrospective, at the Centro de Arte Contemporaneo de
Malaga in Spain, closed on March 5.

“Whipped Cream” is his first foray into theatrical design.

“It just seemed like an exciting adventure,” Ryden says of why he was drawn to the project. “And it hit at
the right time for me. I'd just finished a series of art shows, and this seemed like something different. Just
bringing the other dimensions beyond a static painting — story, action, movement, music, all those
things.”



The result is an explosion of fantasy, surrealism and traditional ballet — “Willy Wonka & the Chocolate
Factory” meets “Miss Peregrine’s Home for Peculiar Children” meets “The Nutcracker.”

Ryden, who launched his career designing book and album covers, including Michael Jackson’s
“Dangerous,” did more than simply design the costumes and backdrops though. His cutesy, seemingly
saccharine style with a darkly humorous, Tim Burton-like twist inspired the creation of the production.

Ratmansky had toyed with the idea of reinventing “Schlagobers” in the early 1990s, and he developed a
short piece of the ballet in a choreography workshop. Then, almost a decade later, he stumbled on a book
of Ryden’s art in a Tokyo store and was so taken with the imagery, it reignited his desire to develop the
ballet. He now considers Ryden a co-creator of “Whipped Cream”; the artist’s style informs nearly every
aspect of the production, even the choreography, Ratmansky says.

There's something very unsettling, disturbing, about his paintings, which hides behind the sometimes very
sweet surface."— Alexei Ratmansky

“His style is completely original, it's very precise and detailed. He uses classical techniques, but the story
he tells is very contemporary,” Ratmansky says. “There’s something very unsettling, disturbing, about his
paintings, which hides behind the sometimes very sweet surface. | just thought it was a good fit for the
music and that it would make this 1920s work feel contemporary.”

The two met in 2015 at a Paris flea market and clicked right away, says Ryden, for whom the location,
with its vintage toys, old furniture and discarded oddities, is one of his all-time favorites. He was “beyond
excited” to tackle such a new and different project. But there were obvious challenges.

Ryden typically works solo, painting on flat canvases in his Portland, Ore., studio. He and his wife, the
artist Marion Peck, moved there last year after Ryden had spent 35 years in L.A.

For ABT he had to create three-dimensional pieces up to 36 feet tall and 60 feet wide that would visually
work in a venue with more than 3,000 seats. He scoured classical theater design books and Internet
imagery for inspiration, listening to Strauss in his studio while he worked.

What proved especially difficult, Ryden says, was “letting go.” He collaborated with ABT director of
production N. James Whitehill Ill as well as independent costume supervisor Holly Hynes and scenic
design supervisor Camellia Koo on his sketches, paintings and digital renderings. Ryden’s designs for
150 costumes and backdrops for nine scenes were then sent to costume shops and scenic design
houses, mostly in New York, for fabrication.

“I’'m a very hands-on person and | like to create things myself,” Ryden says. “A lot of artists like [Takashi]
Murakami and Jeff Koons, Damien Hirst, they have a team of people that they direct to make their art,
they don’t actually do it themselves. And that’s what their personalities are suited for. And I'm very much
not that way. | like to have total control. So it was hard for me to let go and have other people execute
things.”

But letting go also opens doors. Not only will Ryden present his “Whipped Cream” paintings and drawings
in a May exhibition at Paul Kasmin Gallery in New York, but also he has found a new love of ballet.

“I’d been on and off,” he says. “I always liked it when | went — ‘The Nutcracker,” ‘Swan Lake’ — but |
wasn’t a big, huge fan or anything.”

As research, Ryden and Peck attended Ratmansky’s “Firebird” at the Metropolitan Opera in New York
twice last year, viewing it once from the audience and once backstage in the wings.



“It was just amazing to see the dancers out onstage. They fly around like they're weightless, and then they
come offstage and just collapse in exhaustion,” Ryden says, eyes wide. “And to see it in that intimate
setting, what they put into their performance, it was one of the most moving things I've ever done. It was
so inspirational.”

Given Ryden’s art stardom among a particular young and online-savvy audience — he has 360,000
followers on Instagram, where he’s been posting about “Whipped Cream” — the production is also a
chance for Segerstrom to diversify its audience.

“He’s a big deal,” says Segerstrom Executive Vice President Judy Morr. “And we know that people who are
followers of his are going to come to see ballet probably for the first time. The whole concept of his doing
this production in canon with Alexei Ratmansky — they’re among the most creative people alive today.”

When the curtain rises, Ryden’s influence may or may not be immediately evident to his fans in the
audience. His paintings are often shot through with mysterious symbols, religious iconography,
mathematical and scientific fodder and cabinet-of-curiosity ephemera, not to mention Abraham Lincoln
heads. The ABT backdrops backstage, however, are pink and frothy candy-landscapes, noticeably lighter
and more innocent than the artist’s typical work.

Suddenly, the answer to the question, “Where is Ryden in all this?” lands with a slap as one last backdrop
is lowered onto the stage.

The piece, from Act Il when the boy is hallucinating, is a psychedelic explosion of eyeballs, flowers, single-
celled organisms, sea creatures and other primordial elements.

“I was trying to depict what might be lurking in his deep subconscious, what was swirling around,” Ryden
says.
Ryden doesn’t care much for sweets himself, he says, but this one backdrop is particularly delicious for
him.

“I think that’s where | got to start to really go into my own territory,” he says, “when the boy is truly into
the fantasy world and it's more open-ended.”

His face breaks into a wide grin.

“Like: This is what | would start to see if | fell into a sugar delirium myself.”

American Ballet Theatre’s ‘Whipped Cream’

Where: Segerstrom Hall, Segerstrom Center for the Arts, 600 Town Center Drive, Costa Mesa
When: 7:30 p.m. Wednesday-Friday, 2 and 7:30 p.m. Saturday, 1 and 6:30 p.m. Sunday.
Tickets: $29 and up. Subject to change.

Information: (714) 556-2787, SCFTA.org

http://www.latimes.com/entertainment/arts/la-et-mark-ryden-whipped-cream-20170303-story.html



March 10, 2017
IN THIS BALLET, A SWEETLY DISTURBING CONFECTION FROM ALEXEI RATMANSKY

Roslyn Sulcas

The pop-surrealist artist Mark Ryden’s backdrops for the ballet “Whipped Cream” being prepared at Scenic Art Studios in Newburgh, N.Y.,
in December. Lauren Lancaster for The New York Times

A Viennese pastry shop, dancing sweets, a little boy who overindulges and a revolution by the lower pastry
orders. An almost unknown Richard Strauss score. Décor and costumes by the pop-surrealist artist Mark
Ryden. And a great title: ““Whipped Cream’! It’s really wonderful,” Alexei Ratmansky said of his full-length
work for American Ballet Theater after a long day of rehearsal last week.

Mr. Ratmansky, who is 48 and grew up in Ukraine, is the artist in residence at Ballet Theater, and a fluent
creator of ballets of all kinds. He has made pure-dance pieces, full-length narrative works and ballets that
joyfully mix the comic and the classical. He is fascinated by ballet history and has shown a particular love for
reworking forgotten Soviet gems (“The Bright Stream,” “Flames of Paris”) and for painstakingly remaking
19th-century classical ballets (“Paquita,” “Swan Lake,” “The Sleeping Beauty”) to reflect their original
choreographic intentions.

“Whipped Cream” falls into the “lost historical gems” category. And its premiere on Wednesday, March 15,
at the Segerstrom Center for the Arts in Costa Mesa, Calif., will have extra allure with the return of the
principal dancer David Hallberg, after a two-and-a-half-year absence. Despite its Strauss score — one of only
two ballets that the composer created (the other was “The Legend of Joseph,” in 1914) — it is barely known,
even to balletomanes.

“I had no thought of trying to find out about the original or making this a research project,” Mr. Ratmansky
said, noting that there was no detailed account of the choreography by Heinrich Kréller, a ballet master who
Strauss brought to the Vienna State Opera during his 1919-1924 tenure as co-director. “Mainly, the



existence of a ballet score by Strauss, which hadn’t been used, really excited me. The story is almost
nothing; it’s not exactly Tolstoy. It's about a little boy who eats too many sweet things, ends up in hospital
and has nightmares that lead him into a fantasy world. But the music is wonderful, rich waves of sound, 10
things going on at once.”

Backdrops by Mark Ryden being prepared. Lauren Lancaster for The New York Times

“Whipped Cream” — “Schlagobers” at its June 1924 premiere — was a resounding failure when it was created,
said Wayne Heisler, the author of “The Ballet Collaborations of Richard Strauss.” “Vienna was in a time of
economic crisis, and the ballet cost a fortune and was seen as frivolous,” Mr. Heisler said. “The score is, in
some ways, a great one, Strauss’s masterpiece of high and low art. It's really honest in that the spectacular
aspect of it is not framed as high art or something transcendent.”

Mr. Ratmansky discovered the music by chance in the early 1990s, when he spotted a CD on a trip to Japan
soon after he and his wife, Tatiana Kilivniuk, had left Kiev to join the Winnipeg Ballet. “At the time, food was
scarce in the Ukraine, you could buy nothing, and suddenly there was all this stuff,” he said. “Tatiana loves
whipped cream and would run to the stores to buy those cans you can squirt. After | found the music, | did a
little extract for a choreography workshop where | was the whipped cream and she was a little boy, eating it.”

The music stayed in the back of Mr. Ratmansky’s mind, and a few years ago he began to discuss the project
with Benjamin Millepied, at the time the director of the Paris Opera Ballet. “I felt very strongly that | needed a
really powerful design element, because it's a fantasy land that has to become a very specific world onstage,”
Mr. Ratmansky said. “Benjamin and | had a lot of ideas, but we didn’t find the designer that both of us felt was
it.”

They abandoned the idea. Mr. Ratmansky, who had decided that Mr. Ryden’s strange, surreal mélange of
kitsch and gore (his work inspired Lady Gaga’s famous meat dress) would be perfect, took the project to Kevin
McKenzie, the artistic director of Ballet Theater, who had been interested in co-producing the ballet. “I was
amazed there was a ballet by Strauss that | didn’t know,” Mr. McKenzie said.



From left, Valentina Abramova, a tailor; Alexei Agoudine, a dancer in costume; and Tomoko Ueda-Dunbar, wardrobe supervisor at American
Ballet Theater.CreditJoanna Ebenstein/Cernunnos

Mr. McKenzie added that for logistical and financial reasons, Ballet Theater is often unable to take on
ambitious and expensive projects. “Then other people jump on them,” he said. “The ingredients for this were
so good that | was determined to make it work.” (The budget for “Whipped Cream,” Mr. McKenzie said, is
around $3 million.)

“Whipped Cream” is Mr. Ryden’s first theatrical undertaking. In a telephone interview from his home in
Portland, Ore., he said the experience of creating its costumes and décor had been a huge creative departure.
“I am used to working in isolation and having complete control,” he said. “I like to create everything with my
own hands, but it was a real joy to work with a group.”

He looked at some photographs from the original production but tried not to be overly influenced by the early
designs. Instead, he wanted to incorporate “the 1920s aesthetic of a Viennese pastry shop in a very general
way, and then give it a more modern, surrealist edge,” he said. “One of the things | really like about the whole
production is the contrast between sweet and disturbing — maybe even frightening — elements.”

Mr. Ratmansky said that the yearlong process of collaboration with Mr. Ryden was not always easy but that
there was a lot of respect. “The meeting of serious painting and the ballet stage is a difficult one,” he said,
“and | still don’t know how it will balance. But in Mark’s designs, | find a parallel to my own approach; the use
of a classical, historical technique to say something different.”



Sketches by Mark Ryden. © Mark Ryden

Mr. Ryden’s fantastical designs, he added, had been a great help to him in creating the piece. “The score is
wonderful, and there are amazing waltzes, gallops, polkas and a beautiful violin adagio, but it's challenging
because not all of it is danceable,” he said. “Parts are very symphonic, and when the music is saying
something that | perhaps can’t translate into movement, we have these huge heads and amazing backdrops to
balance things.”

A week before the company left for California, Mr. Ratmansky still had a few scenes to choreograph. Working
intently with his large cast in the Ballet Theater studios on lower Broadway, he frequently consulted a small
notebook as he gave detailed instructions about gesture and motivation, shaping the first minutes of Act 2, in
which the little boy discovers the magical characters in a fantasy land of sweets. (The scenario is reminiscent
of “The Nutcracker,” although Strauss was unlikely to have seen the ballet when he wrote “Whipped Cream.”)

“With Alexei, it's always a question of committing yourself utterly to the movement,” Mr. Hallberg, who has the
role of Prince Coffee, said in a break between rehearsals. “He wants you to always be totally on top of and
attacking the movement, emphasizing how you are in the air, how you are on the ground.” It was a relief, he
added, to be making a comeback in a new role. “There is a kind of freedom in creating something, not living up
to something,” he said.

“It's super fun to dance,” said Stella Abrera, who Mr. Hallberg partners as Princess Tea Flower. “Kind of over
the top, grandiose, but never campy. She believes in that over-the-topness.”

So does Mr. Ratmansky. “It's Strauss at his craziest, amusing his listeners and hoping to change the mood of
depressed, postwar Vienna,” he said. “He said, ‘My duty as an artist is to entertain.’ | believe that, t00.”



Diariode Sevilla

"Al lado de El Bosco, todo parece la porqueria
de un mercado de pulgas"

El CAC de Malaga acoge hasta el proximo marzo 'Camara de las maravillas', la primera retrospectiva en Europa
del creador estadounidense, considerado padre del surrealismo pop.

Pablo Bujalance

December 19, 2016

Mark Ryden, junto a 'The Parlor-Allegory of Magic, Quintessence, and Divine Mistery' (2012), en el CAC Malaga. /JAVIER ALBINANA

Sentado junto a su mujer, Marion Peck, y ante un té que le acaban de servir, Mark Ryden (Meford, Oregon,
1963) revela durante la conversacion un humor fino y sutil. En su forma de expresarse, al igual que en sus
obras, los detalles revelan a menudo mas que los contenidos mas gruesos.

-Decia Nabokov que €l respetaba a Freud como lo que es: un autor humoristico. ¢Quiza quiere usted
demostrar con sus obras que hay mas conexiones entre el humor y el psicoanalisis de las aparentes?

-No soy fan de Sigmund Freud. Soy consciente de la importancia de su obra y de su contribucién a la
humanidad, pero prefiero con mucho a Carl Gustav Jung. Creo que en Freud hay una simplificacion de las
cosas, nos hace depender de nuestra sexualidad o de lo que nuestra madre y nuestro padre opinen de
nosotros, y por mas que esto satisfaga a muchos creo que la personalidad, lo que viene a definir lo que es
cada uno, encierra un proceso mucho mas complejo.

-Se adivina en sus pinturas, tan cargadas de elementos, una intencion de mantener la atencién del
espectador. ¢El tiempo que invierta alguien en ver uno de sus cuadros cuenta para usted?



-Desde luego. Creo que ése es un indicador mas que aceptable para evaluar la calidad de una obra de arte. Si
la gente presta atencion a una obra y si, mas alin, empieza a hacerse preguntas respecto a lo que esta viendo
y respecto a si misma, entonces se han cumplido determinados objetivos. A menudo viene mucha gente a
preguntarme por mis obras, qué significa aquello o qué significa lo otro, pero yo prefiero no responder; es
mucho mejor que cada uno encuentre las respuestas o, por lo menos, que se siga haciendo las preguntas.

-¢,Podemos entender esto como una posible resistencia ante la fugacidad actual de las imagenes, con una
sobrexposicion en la que al final las representaciones pasan inadvertidas?

-Si, pero eso pasa también a veces en los museos. He observado que no pocos visitantes dedican apenas
unos segundos a ver cada obra, hay como un ansia por verlo todo muy rapido. Creo que el mundo del arte
también contribuye a esa fugacidad de la imagen de la que habla. Por mi parte, para mi siempre es una
satisfaccion saber que ante mis obras hay personas que demuestran justo lo contrario, ganas de seguir
mirando. Me parece que el arte sirve para eso, para crear esa necesidad.

-En sus obras abunda el contenido espiritual, una intencién de ir mas alla de la conciencia y de la experiencia.
JAlguna vez ha tenido la impresion de que la pintura, como expresion artistica, se le quedaba corta a la hora
de dar forma a estas sensaciones?

-No, en absoluto. Yo me dedico a comunicar a través de la imagen, y me parece una actividad plena, que te
permite llegar a donde quieras. A veces me he puesto a escribir, por ejemplo, y esto si que me ha parecido un
ejercicio frustrante, habia ciertas imagenes en mi cabeza que no se podian traducir en palabras. Pero por el
contrario amo la pintura, me reconozco plenamente en ella.

-Con respecto a la honda afeccion que dejo en usted la Semana Santa de Malaga, ¢le interesa aquello que
Nietzsche definié como "el placer de lo tragico"?

-Es curioso, pero justo esta mafana estdbamos hablando de esto. Fuimos de visita a la catedral [de Malaga] y
reparamos en todas las imagenes que expresan tanto dolor, el Cristo crucificado, los discipulos torturados, las
Virgenes llorando mares de lagrimas. Nos parece muy interesante la imagineria catélica, llena por todas partes
de este desgarro, una desesperacion a veces brutal. Hay en todo esto una combinacién muy interesante de
belleza y sufrimiento que conecta, supongo, con determinadas zonas del espiritu. Y si, algo comparto de ese
placer de lo tragico. Hace ya algunos afios hice una obra titulada Fountain en la que aparece una nifa
decapitada de cuyo cuello emana un gran chorro de sangre. La incluimos en una exposicion en el West Virginia
State Museum y generd cierta controversia entre algunos catélicos que la consideraban ofensiva. Y a mi me
entraban ganas de decir a los que me criticaban: "Pero, ¢alguna vez habéis estado en una catedral catélica?
¢JHabéis visto las cosas que hay alli?" De hecho, en la misma catedral he visto un cuadro de un apéstol
decapitado que no era menos explicito.

-No sé si en aquella visita vio usted la Semana Santa hasta el final, pero la Gltima procesion, que sale el
Domingo de Resurreccion, es la del Cristo Resucitado, y, al contrario que en el resto de desfiles, habitualmente
va a verla poca gente. ¢Las promesas de vida eterna son un mal negocio?

-Es fascinante todo eso que cuenta. Seguramente, claro. De hecho, lo que recuerdo mas vivamente de la
catedral ahora mismo es el cuadro del decapitado, es lo que mas impresionado me ha dejado. Sera por algo.

-¢,Resulta descabellado incluir a El Bosco entre sus maestros?

-Es muy interesante que cite a El Bosco. Mucha gente me pregunta por mis influencias, y siempre digo que los
artistas que mas influyen son, en cada momento, los que mas me inspiran. Tuve la suerte de poder ir al Museo
del Prado y ver las obras de El Bosco, y desde luego aquella fue una de las experiencias mas inspiradoras de
mi vida. Me resulta imposible describir como llegé a conmoverme El Jardin de las Delicias. Conocia a El Bosco
desde mi infancia, siempre me habia llamado la atencién, pero poder contemplar asi su obra fue para mi un
episodio fundacional. A su lado, cualquier obra parece la porqueria sacada de cualquier mercado de pulgas.



-Si tuviera que poner una banda sonora a su exposicion en el CAC, /qué musica escogeria?
-Debussy.
-Vaya, crei que iba a decir "Frank Zappa".

-No, no, mejor algo mas etéreo, mas ambiental. Cuando trabajamos Marion y yo en casa escuchamos mucho a
Brian Eno, por ejemplo. Algo asi.

-¢,Trabaja usted yendo a la blsqueda de la imagen ideal que pueda haber en su cabeza o, simplemente, se
limita a esperar a que algo ocurra?

-Marion y yo seguimos procedimientos diferentes. Ella es capaz de abstraerse, de alumbrar una idea y de
verterla en el lienzo. Yo necesito partir de algo que pueda ver, una fotografia, otra pintura, una imagen
cualquiera. A veces lo que hago es intentar recordar un sueno, luchar contra el olvido para rememorar hasta el
Gltimo detalle posible.

-Picasso dijo aquello de "yo no busco, yo encuentro”. sY usted?

-Si, es otra posibilidad. Quién sabe. Tal vez.



La fanatasia de Ryden se hace real en el CAC de Malaga
Maria Palma

December 16, 2016

La primera retrospective europea del artista, reconocido mundialmente, comprende 55 obras de 30 coleccionistas diferentes y estara
exuesta hasta el 5 de marzo © Paula Martin

El amor, el concepto de belleza, la naturaleza y la vinculacién con la religion son algunos de los elementos
comunes de las 55 obras que expuestas en el Centro municipal de Arte Contemporaneo y que se podran
visitar hasta el préximo 5 de marzo.

A Mark Ryden (Medford, Oregon, 1963) le gusta dibujar rostros casi angelicales a los que acompana con
elementos de la naturaleza. A algunas de las jévenes, que ejercen de musas en sus obras las disfraza de
ardillas y a otras, sin embargo, las viste con un largo vestido hecho de salchichas, chuletas y otros productos
carnicos.

El artista estadounidense, con mas de 20 anos de trayectoria a sus espaldas, ha decidido pararse a recordar y
ha elegido el Centro municipal de Arte Contemporaneo malagueno para ello. La exposicion del pintor, titulada
Camara de las maravillas, se inaugurd ayer y estara presente en el antiguo mercado de mayoristas hasta el
préximo 5 de marzo.

«Es extraordinario que en solo un ano se haya podido llevar a cabo esta exposicion», aseverd ayer Ryden, que
confes6 que el hecho de que sus obras se hallen expuestas en el CAC no es otra cosa que una suma de
casualidades. «<Hace 10 anos de mi Ultima retrospectiva que se llevé a cabo en un museo de Seatle. Le dije a
mi galerista que queria volver a repetir un proyecto similar», recordé. Fue entonces cuando el director del



centro, Fernando Francés, se puso en contacto con el galerista de Ryden. «Fue una maravillosa casualidad»,
comento el artista, pero después vendrian muchas otras.

El pintor estadounidenses relatdé la primera vez que recorrié la ciudad, coincidiendo con la Semana Santa.
Visitd la institucién junto a su mujer y se sent6 a la mesa con Antonio Banderas, quién le transmitié su pasion
por las procesiones. «Y después de muchos mails, las obras ya estan expuestas», sentencié Ryden.

La muestra contiene mas de 55 obras de 30 coleccionistas internacionales, sobre todo norteamericano. Obras
como The Last Rabbit, Rose, Snow White, Goodbye Bear, Angel of Meat o Saint Barbie forman parte del
recorrido de esta muestra que junto a Wood Meat Dress, una escultura de madera concebida Gnicamente
para la exposicion, recorren dos décadas de creacion del norteamericano.

En sus obras, Mark Ryden presenta varios elementos comunes, como la bdsqueda de la belleza a través de
imagenes casi androginas de ojos grandes, tez clara y mirada inocente. Asimismo, la relacion con la naturaleza
también se manifiesta en obras tan complejas como El arbol de la vida, donde lo real y lo surrealista se abren
paso para desnudar al pensamiento mas profundo del pintor.

Ademas del amor, la relacion con la religion o el empleo de productos carnicos estan presentes en muchas de
sus piezas. Personajes historicos como el que fuera primer presidente republicano de Estados Unidos
Abraham Lincoln aparecen de forma reiterada en sus obras, representado como un héroe que liberd a los
esclavos.

«Observo la vida y la realidad de diferentes maneras y desde mdultiples perspectivas», confes6 Mark Ryden,
también conocido como el padre del surrealismo pop.

© Paula Martin
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Juxtapoz x Superflat: Mark Ryden
u 27 2016

The man needs no introduction. We are so excited to have Mark Ryden part of "Juxtapoz
x Superflat," with a massive painting last featured at his solo show, "Dodecahedron," in NYC at
Paul Kasmin Gallery earlier this year. His work, Anatomia, will be on display at Juxtapoz x
Superflat, happening at Pivot Art & Culture in Seattle from August 4—7, 2016. The show was co-
curated by Takashi Murakami and Juxtapoz editor, Evan Pricco.

Mark Ryden is not only a vital part of Juxtapoz's history, but has become one of the most
successful and sought-after painters of the last twenty years. His paintings are so influential, his
style so often-borrowed, but when you see his work in person, the skill and texture is so
unmatched that it's often silly to compare his work to others. We are excited to have Anatomia in
the Juxtapoz x Superflat show, as it was our favorite work in his last exhibition, and a massive
work that really shows just how detailed these works are in person.



Artists selected to appear in the show by Murakami include: Chiho Aoshima, Urs Fischer, Kim Jung
Gi, Kazunori Hamana, James Jean, JH Kagaku, Friedrich Kunath, Takashi Murakami, Kazumi
Nakamura, Otani Workshop, Mark Ryden, David Shrigley, Katsuya Terada, a selection from Toilet
Paper Magazine, Yuji Ueda, Yuji Ueno, He Xiang Yu, and Zoer & Velvet. Artists selected by Pricco
include Trenton Doyle Hancock, Todd James, Austin Lee, Rebecca Morgan, Elisabeth Higgins
O’Connor, Paco Pomet, Parra, Christian Rex van Minnen. Erin M. Riley, Devin Troy Strother, Sage
Vaughn, and Ben Venom.
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“Juxtapoz x Superflat” @ Pivot Art, Seattle
u

Takashi Murakami and Juxtapoz Art & Culture Magazine today announced a special pop-up group
exhibition organized to coincide with the second edition of the Seattle Art Fair. The
exhibition, entitled Juxtapoz x Superflat, will be on view at Vulcan’s 3,000-square-foot flexible
concept space, Pivot Art + Culture, from August 4 - 7, 2016 and will feature work by over 23
artists, spanning from the underground to the heart of the international art scene.

The works in the gallery above will not necessarily be in the exhibition, but are examples of the artist's work.

Following in the footsteps of Murakami’'s previous curatorial efforts—Superflat (2000, Nagoya
Parco Gallery, LA MOCA, Walker Art Center, Henry Art Gallery), Coloriage (2002, Fondation Cartier
pour I'Art Contemporain), and Little Boy: The Arts of Japan’s Exploding Subculture (2006, Japan
Society)—the exhibition will continue to expand Murakami’'s Superflat theory by conflating art,
subculture, and a range of divergent genres within a single space. Murakami and Juxtapoz Editor-
in-Chief Evan Pricco conceived the exhibition as a survey of the most exciting visual artists to
emerge in recent years, with a heavy emphasis on artists who operate outside of the central hubs
of the global art world. Pricco’s selection of artists’ works will be shown alongside a similar
selection chosen by Murakami, featuring artists from his Kaikai Kiki stable and other established
names.



“Over the past 22 years, Juxtapoz Art & Culture Magazine has documented the creative life
through underground art and street culture,” remarks Evan Pricco. “In recent years, with the
increasing popularity of contemporary art, Juxtapoz has become the staple for accessible
communication of emerging art forms, contemporary art, design, fashion, and graffiti. The
magazine's focus is a literal flattening of high and low cultures. In discussions with Takashi
Murakami, Juxtapoz has curated a selection of artists covered in the magazine over the past two
decades that encompass both growth and expansion in the sub-cultures they emerged from:
skate, surf, graffiti, street art, comics, design, illustration, painting, and digital and traditional
arts.”

Murakami himself commented: “It has now been 16 years since my original Superflat exhibition.
At the time, | concentrated on Superflat as a phenomenon which had spread in Japan but since
then, we have seen it take root all over the world and | felt it was time for a sequel. | have always
been a fan of Juxtapoz but especially since my co-curator on this show, Evan Pricco, took over
editorial duties, | have felt a similarity in our approach and hoped that together we would be able
to create a true happening.”

Artists selected to appear in the show by Murakami include: Chiho Aoshima, Urs
Fischer, Kim Jung Gi, Kazunori Hamana, James Jean, JH Kagaku, Friedrich
Kunath, Takashi Murakami, Kazumi Nakamura, Otani Workshop, Mark Ryden,
David Shrigley, Katsuya Terada, a selection from Toilet Paper Magazine, Yuji
Ueda, Yuji Ueno, He Xiang Yu, and Zoer & Velvet. Artists selected by Pricco
include Trenton Doyle Hancock, Todd James, Austin Lee, Rebecca Morgan,
Elisabeth Higgins O’Connor, Paco Pomet, Parra, Christian Rex van Minnen. Erin M.
Riley, Devin Troy Strother, Sage Vaughn, and Ben Venom.

The exhibition, planned to coincide with the Seattle Art Fair, aims to build upon the attention on
Seattle’s growing art scene. As part of these efforts, a reception, complete with live music by
(artist TBA), will be held on Friday, August 5th at the main gallery from 7 PM. Seattle Art Fair will
also provide transportation from the CenturyLink Field Event Center to the Vulcan campus.

This pop-up presentation follows Pivot Art + Culture’s current exhibition, Imagined Futures:
Science Fiction, Art, and Artifacts, which is on view through July 10, 2016.
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Pop Surrealist Artist Will Design Sets and Costumes for New Ballet

Mark Ryden, known for fantastical oil paintings, will join forces with choreographer Alexei Ratmansky

to er

Princess Praline's Procession by Mark Ryden, who will create the sets and costumes for a new American Ballet Theatre piece by
choreographer Alexei Ratmansky. PHOTO: TK MARK RYDEN/PAUL KASMIN GALLERY.

Pop surrealism is coming to the ballet stage: Visual artist Mark Ryden, known for fantastical oil
paintings, will create the sets and costumes for a new ballet by choreographer Alexei Ratmansky,
American Ballet Theatre announced Wednesday.

The two-act confection, called “Whipped Cream,” is story about a young boy who overindulges in a
Vienna pastry shop. With libretto and music by Richard Strauss, the ballet, originally titled
“Schlagobers,” was first performed by the Vienna State Opera in 1924.

Mr. Ryden, whose work has been exhibited widely around the world, is known for mysterious, often
unsettling paintings filled with big-eyed children and kitschy-looking creatures. Mr. Ratmansky, one
of ballet’s most prolific choreographers, is Ballet Theatre’s artist-in-residence.

“The combination of fantasy and surrealism will prove something dreamlike from both of them,” said
artistic director Kevin McKenzie.

“Whipped Cream” will have its New York premiere May 22 at the Metropolitan Opera House after a
run at the Segerstrom Center for the Arts in California.
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MARK RYDEN'S DIVINE DOZEN

MARK RYDEN'S NEWEST EXHIBITION AT PAUL

Kasmin Gallery In NYC features his first monumental
bronze sculpture and an ongoing exploration of Jungian
archetypes in porcelain and paint. Ryden graciously
discussed his persona! philosophy and current influences
exclusively for Juxtapoz.

A Life In Bronze

Mark Ryden: | had thought about doing a bronze sculpture
for a white. The Idea for this piece came to me during a
conversation with my wife, Marion. We were discussing what
kind of grave marker we might want for ourselves and what
our graves might look like, a subject we find interesting. The
vision of a dodecahedron covered in my own iconography
came to me. | thought what a wonderful bronze sculpture

it would be and decided to create it for this exhibition. |
titled the piece Self Portroit os a Dodecahedron because
the subject is a reflection on myself and the Imagery ! often
return to in my work,

It Is fascinating to think that this sculpture could possibly be
around a couple thousand years or more from now. For the
patina of the sculpture, | was inspired by a visit to a recent
exhibition of bronzes from the Hellenistic period. in the first
few centuries BC, at the Getty Museum. The sculptures
beautifuliy showed their great age on their exquisite
surfaces: deep hues of black covered in gorgeous turquoise
corrosion. | tried to emulate this surface on my sculpture.

The sculpture was created by a wonderful group of artisans
at Foundry Guastinl in Vicenza, Italy, using a traditional

lost wax technique. These people are masters at classical
traditional bronze casting and sculpting. It was wonderful to
work with them. They beautifully brought my vision to life.

The Dodecahedron

Even before | fully understood the significance of the
dodecahedron, | was instinctlvely attracted to It, and it
began to show up in my paintings. The dodecahedron is a
very special geometric form, permeated with mystery and
connotations of divinity. It belongs to a small group of five
geometric solids that share a simple set of parameters:
the same polygon on every face. and the same number

of faces at each vertex. It is Interesting that there are

only five shapes that belong to this very limited group.
They each have a mathematical beauty and perfect
symmetry that have given them tremendous significance
to mathematicians and philosophers since the times of
antiquity. They became known as the Platonic Solids
because they figured prominentiy In the philosophy of
Plato. He associated each shape with one of the four
classical elements: earth, air, water and fire. The fifth solid,
the dodecahedron, he nebulously associated with God
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Mark Ryden’s second exhibition at New York’s min Gallery will feature

the artist’s first-ever bronze sculptlire along ight new paintings.
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Ch.rama Structure 113, oil on canvas, 20 x 30"




dodecahedron is a geometric

structure bearing 12 sides whose
“perfect symmetry has been the source
of extensive query by mathematicians
and scientists since antiquity.”

Add artists to that list, as well. Well,
at least one artist: Mark Ryden. For his
second solo exhibition at the esteemed
Paul Kasmin Gallery in New York City,
Ryden has focused on the dodecahedron
and used it to influence his paintings
and art. In fact, it took over his creative
process so much for this current
exhibition that he actually built one
himself in bronze.

“Measuring 1 meter in height,
the work consists of 12 pentagonal
panels that join together to form a
dodecahedron,” says Paul Kasmin
Gallery. “Each panel is individually
cast and features images and motifs
that have been prevalent throughout
the artist’s oeuvre such as the tree, the
eye, the fetus, the bee, the ammonite
and Abraham Lincoln.”

Ryden uses the form to continue a
theme that has been found in his work
since the beginning—the exploration
of the bridge between the physical
world and the intangible realm. For
Ryden, this is done by bringing the
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2
Mark Ryden: Dodecahedron on view
at Paul Kasmin Gallery.

3
Experiment 118, oil on panel, 12x 12"

4
Anatomia, oil on canvas, 54 x 30"

mystery of the natural world into focus.
Ryden’s hidden realms aren’t so hidden,
rather than typically ignored by most
passersby. But, they are the realms
that have always served as a source
of inspiration for artists—the inner
worlds of the human body (Anatomia),
the external natural environment
(Chroma Structure 113), and the hidden
undersea world (Aurora). Ryden holds a
microscope to these natural worlds, and
the curves and bends of an intestine, the
spindling branches of a piece of coral,
and the patterning of various leaves
and shrubs all are brought into focus to
capture our attention.

“The vocabulary of images in Ryden’s
new body of work remains consistent
with his pervasive distortion of scale
and his iconic fairy tale-like creatures
set against seductive landscapes of
untouched beauty,” says the gallery.
“The artist’s paintings focus on the
‘soul confronting its physical form’ as
represented by his recurring feminine
child figure, he calls ‘anima’ or 'soul’
figure”

This feminine anima figure is of central
importance to Ryden’s paintings and
relates to both his own self as an artist
and his unconscious mind.

“In the Jungian school of thought,
anima is the feminine aspect of the male
unconscious mind—the counterpart
to animus, the masculine part of the
feminine unconscious mind,” says
Ryden. “At some point, my wife, Marion,
conjectured that the recurring female
figure in my paintings was really a self-
portrait. This was very insightful, and
I had to agree. In that way, the recurring
figure is my anima. In a more general way,
she is simply the soul, relating to anyone
looking at my paintings.”

Many of Ryden’s paintings approach
his subject through a sense of innocence




and wonder found in childhood, a way of
looking at the world for what it is rather
than contextualized in our own trained and
adult minds. Experiment 118, for example,
shows a small girl studying a table filled
with strange and exotic items. The organic
shapes she encounters seem to be still
alive but needing to be put together, to
fit into some shape or pattern that brings
them life. It’s the soul Ryden speaks of
attempting to make sense of the natural
world, to encounter the mysteries and
embrace them.

And Ryden does this with sincerity
and honesty not usually seen in the
oft-sarcastic and nihilistic world of
contemporary art.

“Sentimentality, nostalgia and kitsch
are hazardous territories in the art
world,” says Ryden. “I find it fascinating
that these areas are so disdained.
I suppose they are looked down upon
because anybody from any social class
or level of education can respond to
these subjects. I do not fear kitsch. Many
respected contemporary artists use
kitsch in their art but protect themselves
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5
Euglena, oil on
canvas, 18 x 24"

6
Artist Mark Ryden
in his studio.

7
Aurora, oil on canvas,
112x58"

8

The frame designed
for Mark Ryden’s
painting Aurora.



with an ironic posture. I am
striving for something more
complex; I try and combine
irony with a degree of sincerity.
I believe kitsch is a domain that
holds the powerful universal
archetypes of the collective
consciousness.”

And this is something that
Ryden achieves, whether it be a
6-foot oil painting or a work in
miniature.

“My large paintings are colossal
undertakings because I finish
them off with an intense degree of
finish and with tiny brushes,” says
Ryden. “I want large paintings to
work at both a macro and micro
scale and read well at a distance,
but engage the viewer as they
approach closer and closer with
discoveries to be made at each
level of investigation.” @

MARK RYDEN:
DODECAHEDRON

When: On view now

Where: Paul Kasmin Gallery,
29310 Avenue, New York, NY 10001
Information: (212) 563-4474,
www.paulkasmingallery.com
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Mark Ryden Exhibits New Paintings and Bronze Sculpture in “Dodecahedron”

ovem er

Pop Surrealist Mark Ryden (Hi-Fructose Vol. 18) has long incorporated alchemy and numerology in
his fairytale-like world, filled with symbols and strange letters. The Los Angeles based artist once
said that if he hadn’'t pursued art, his next choice would have been math or science. For his
upcoming exhibition “Dodecahedron”, opening December 10th at Paul Kasmin Gallery in New York,
Ryden looked to geometry for inspiration. His exhibition is so named after the “dodecahedron”, a 12-

sided geometric shape of perfect symmetry and mystery. The number 12 is found numerous times in
art, literature, music and holds metaphysical and spiritual connections- and endless possibilities for
Ryden, who believes that numbers have a life of their own. This is an idea depicted by a curious doll-
like character named “Anima”, whom Ryden describes as a “soul confronting its physical form.” She
has starlight colored hair and wears an expression of awareness beyond her years, appearing in
various forms and bizarre settings. This includes a new iteration of Ryden’s famous “Incarnation”
painting that inspired Lady Gaga’'s meat dress, only here it is made of human organs. His exhibit will
feature a series of 8 new oil paintings, drawings, and first-ever bronze sculpture, exploring the divide

between the world defined by science and that of our subconscious.

“Dodecahedron” by Mark Ryden will be on view at Paul Kasmin Gallery in New York December 10th,
2015 through January 23rd, 2016. Take a look at our early preview of the show below.
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Mark Ryden: Drawing a Dividing Line
By BROOKS BARNES MAY 16. 2014

LOS ANGELES — Leonardo DiCaprio is an
ardent collector of his macabre paintings.
Katy Perry refers to his imagery in Twitter
posts, and Amanda Seyfried has practically
begged to be his muse. (“I'd love for him to
paint a caricature of me with blood trickling
down my throat and me holding a dead cat,”
she told W magazine.) That gown of raw
meat that Lady Gaga donned on M'TV a few
years ago? Derived from one of his best-
known works.

Yep, Hollywood is riding the Mark Ryden
train in a big way.

Whether the art world’s ruling class sees
the same brilliance is difficult to judge. Mr.
Ryden, 51, has long been admired for his
old-master-esque technique, and mega-
collectors like Francois Pinault own his
work.

Mark Ryden. Stefante Keenan/Getty images for Kohn Gallery

But a lot of art-world tastemakers cringe at his nonironic embrace of
kitsch, and a little of that meat he likes to paint — bleeding steaks, strings
of sausages, the occasional salami — can go a long way, especially hanging
on a living-room wall.

Mr. Ryden’s celebrity following also tends to send art-world noses
skyward. What do they know about fine art? “His work is deeply polarizing
and easily dismissible, but the worst thing that can happen to an artist is
consensus,” said Maria Bell, a former chairwoman of the Museum of
Contemporary Art here who owns multiple Ryden paintings.

“And the naysayers are wrong,” she added. “I truly feel that he is poised to
have broader recognition.”

Mr. Ryden is definitely making noise. “The Gay 9os: West,” his first
California exhibition in seven years, opened with a thunderclap at the Kohn
Gallery this month, attracting stars like Mr. DiCaprio, moneyed collectors
like Ms. Bell, hundreds of Mr. Ryden’s smiley rank-and-file fans and hipster
swarms, led by Frances Bean Cobain and crew. About a quarter of the
crowd turned out in Victorian costumes (high stand collars, parasols) to
reflect the show’s 19th-century theme.

“We have a print of this one hanging in our bathroom,” said an excited
Weird Al Yankovic, peering at a painting of a googly-eyed girl with a four-
armed Santa standing inside her petticoat. (Whether Mr. Yankovic was in
costume, it was hard to say.) Meanwhile, the party in the parking lot — this
is Los Angeles — rivaled the exhibition itself, with drippy candles providing
the only light and attendees clawing at hors d’oeuvres catered by Caroline
Styne, a co-owner of local foodie temples like Lucques and the wife of the
gallery’s owner, Michael Kohn.

293 TENTH AVENUE, NEW YORK, NY 10001 SI5 WEST 27TH STREET, NEW YORK, NY I000I

TELEPHONE 212 5§63 4474 PAULKASMINGALLERY.COM



“I hope it’s an egg from, like, an endangered species or something,” a
woman in a baby-doll dress ditzily chirped before downing an itty-bitty
yolk on a triangle of toast.

The exhibition, which runs through June 28 and attracted more than 2,500
people on its first full day, coincides with the release by Mr. Ryden of a
limited-edition record, “The Gay Nineties Old Tyme Music,” on which
musicians (Ms. Perry, the rapper Tyler the Creator, Danny Elfman) offer
various takes on “Daisy Bell,” an 1892 parlor song better known as “Bicycle
Built for Two.” “Picture me trying to explain the concept of the Gay gos to
Tyler the Creator,” Mr. Ryden said with a shy grin.

Featuring new and old work, the show has created enough chatter to land
in the British tabloids, one of which noted that the “Breaking Bad” star
Aaron Paul rolled up at the gallery in a blue 1968 Gran Torino. LA Weekly
put Mr. Ryden on its cover, rare media real estate for a painter. (Headline:
“Like Mark Ryden? Hate Mark Ryden? Maybe You Want Different Things
From Your Art.”)

The crackle and pop around Mr. Ryden says a lot about the Los Angeles art
scene, where celebrities serve as Pied Pipers to a greater degree than in
New York. The wild opening also reflected the big-tent nature of
contemporary art — there is room for a bit of everything and everyone —
and the increasing blur between artistic disciplines: painting, fashion,
music.

The sudden hubbub is a bit terrifying for Mr. Ryden, who spends most of
his time alone in a cozy studio in this city’s Eagle Rock neighborhood,
slowly painting under a magnifying glass. (As in, very slowly: He annually
produces about five new paintings, which Mr. Kohn sells for $100,000 to
$2 million.) Sitting in the studio on Tuesday, a wisp of smoke rising from a
stick of burning incense and the Sneaker Pimps on the stereo, Mr. Ryden
said the opening gave him “attention sickness.”

While a bit reluctant to reflect on his increasing profile (his first major
appearance at auction came last year, when Christie’s sold a painting called
“Queen Bee” for $714,000), Mr. Ryden was happy to talk about the imagery
that repeatedly seeps into his art. “I like realism you can get lost in,” he
said. “The kitschy items, which either crack me up or appall me or both, are
usually based on things I have collected.”

His studio and adjacent home are nothing short of a bric-a-brac museum,
with neat displays of tiki mugs, creepy doll heads, seashells and Abraham
Lincoln figurines, among many other items he has picked up on eBay and at
flea markets. His wife, Marion Peck, who is also an artist, mentioned the
TV program “Hoarders” as she ushered me through an overgrown back
room.
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And the meat?

“For me, it’s a bridge between physical and spiritual,” he said. “What keeps
our spirit in this world is our meat.” He slapped his rib cage a few times. As
for Lady Gaga’s appropriation of his meat-dress image, I got the distinct
sense that he was annoyed about it, or that he at least would have
appreciated a shout-out. “What can I say for the record?” he said, pausing.
“It’s flattering to be the inspiration for another creative person.”

Mr. Ryden, who got his start as an illustrator of album covers for the likes
of Michael Jackson, belongs to a corner of contemporary art known as Pop
Surrealism or, somewhat disparagingly, Lowbrow Art — work influenced
by comic books, tattoo design, toys, cartoons and other 1950s-to-1970s
Americana. “It is skilled, technically beautiful work,” said Sharon Squires, a
senior appraiser at Jacqueline Silverman & Associates. “But the qualities of
contemporary kitsch and surrealist illustration are not to everyone’s taste.”

Converting more nonbelievers is part of the reason Mr. Kohn decided to
open his new 12,000-square-foot gallery with a Mark Ryden exhibition.
“He has had an uphill battle because stylistically his work does not fit into
the contemporary lineage,” said Mr. Kohn, who also represents artists like
Will Cotton and Ryan McGinness. “By going out of our way to present him
in a strong way, both by borrowing back major pieces and by making him
our first exhibition in our new space, it will certainly prompt some people
to look at the work with fresh eyes.”

BROOKS BARNES is a reporter in the Los Angeles bureau of The New York Times. Scene
Stealers appears monthly.
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whitewall

June 18, 2013

Mark Ryden is known for pop surrealist canvases that display a genuine, eamest fascination with historical kitsch.
His nostalgic, cryptic compositions allude to scenes from the fantasies of chikdren’s fairytales, but the people and
woodland creatures appear to be ageless, ethereal and completely ensouled. Mixing the aesthetics of tawdry
ilustrations with narrative compositions and masterful, traditional painting techniques, Ryden’s works are linked to
both low-brow popular culture and the works of William Blake, seamlessly transcending cultural divides and
conceptual boundaries.

His two recent books, (Taschen) and The Gay 90s (Rizzoli) trace the development of his cryptic oeuvre. The
Gay 90s documents his recent exhibition at Paul Kasmin Gallery, a show of mature paintings of eclectic,
masterfully defined personas that ignite the viewer’s imagination. Pinxit is a large format retrospective that
documents his career from its beginning, outlining the evolution of his diverse inspirations and cultural philosophy.
His devoted interest in Wunderkammer, cabinets of curiosity display collections of objects whose categorical
bounds are yet to be defined, is clearly illustrated.

Whitewal/caught up with Ryden at a recent book signing in New York at Paul Kasmin Shop.

WHITEWALL: You chose an eclectic and fascinating group of contributors for your book — Yoshitomo
Nara, Anthony Haden-Guest, and Amanda Erlanson. How do their words and perspectives complement
your art?

MARK RYDEN: It seems good to have diverse ways of looking at things, which I would hope might inspire the
reader to have some new insights and thoughts about my work they might not get with a single point of view.
Anthony’s essay is very astute and intelligent, whilke Amanda has a more spiritual way of looking at art. Nara’s
viewpoint is that of a fellow artist, which is nice to have included as well.

WW: What are you most excited about from the elaborate Taschen limited-edition retrospective?

MR: Because of its grand scale Pinxit, more than any other book I have done, gives a good appreciation of the
minute detail I put into my paintings. Since so many people don‘t get a chance to see my originals in person, this
book gives them an opportunity for the next best thing.

WW: What's next?

MR: I have a major exhibition at Michael Kohn Gallery scheduled for this September. There will be several new
paintings, including the largest painting I have ever done, The Parlor, as well as some previous works from my first
“Gay 90’s” exhibition. I will be including two new porcelain editions as well as a large scale diorama with mechanical
motion that I am currently working on.

Mark Ryden was born in Medford, Oregon in 1968 and received his BFA from the At Center College of Design in
Pasedena in 1987. His solo debut show entitled "The Meat Show ” in Pasadena, California in 1998, featured works
such as The Bith of Venus, and The Pumpkin President. Recent exhibitions include a mid-career retrospective
"Wondertoonel” at the Frye Art Museum in Seattle and the Pasadena Museum of California Art (2004-2005); "The
Gay 90°s: Old Tyme Art Show” at Paul Kasmin Gallery April 29th through June 5th, 2010, "Art Shack,” Laguna Art
Museum, Laguna Beach, CA, 2010; "WONDERFUL — Humboldt, Krokodi & Poke’, me Collectors Room, Berlin,
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